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‘ vit;a’l;'.*in’taétés,tjifn}i " today‘, and also of
Washington's: vggb:v‘v‘i‘frj:«g:‘stasmrel ds one

of the leading and liveliest centers of

art in fhe country that “great desi‘gns’,’
carefully: n‘urgtured Tand fbr_ought ‘to
maturity in two separate museums in

same week. One of these “designs”
now accomplished is - the National
Gallery’s ~acquisition . of Leonardo’s
portrait of “Genevra de’ Benci” (which

v

will go on public view on March 17,

the Gallery’s anniversary day). The
other is the ‘Corcoran
Corcoran Biennial
temporary ~ American
view: through April 9).
The Corcoran Biennials, started in
1907, sprang out

Painting” . (on

produced, here to be proud of, to
prove ‘“the just - claim’ of American
art to rank with the best
world and to . .. encourage its further
development.” ‘Whether or not the
claim to be on a level with European
art was as fully justified then as it
is today, the exhibition, dubbed by the
press the «American Salon,” attracted
the ;at;tention-—and the paintings—of
many of the best American artists of
the time. The 25th Biennial in 1957
celebrated the fiftieth anniversary of
the exhibition by simultaneously show-
ing all 24 previous First Prize award
paintings, together with a selection of
other work shown in past Biennials.
This retrospective glance at the his-
tory of the Biennial contained paint-
ings by Blakelock, Ryder, Homer,
Cassatt, Sargent, Glackens, Henri,
Feininger, and Marin, with paintings
by Eakins, Demuth and Hartley ex-
hibited as memorial tributes.

DURING THE COURSE of the
years, many experiments have been

the mechanies and the quality of the
exhibition, ‘though its over-all shape
is determined by conditions written
‘of money that makes

into the/bequest

the show possible.

Four prizes, of $2000, $1500, $1000
be awarded; there
has to be an Open Competition sec-

and $500, have to

tion; there have to be three jurors,
from outside the Gallery, to award
the prizes and select works for inclu-
sion in thé Biennial from the Open
Competition. There .can, however, be
an Invitational Section, ‘whereby art-

ists selected By a Gallery staff com-
mittee submit work without having -

to compete for inclusion.

As it turns out, the show stands or &
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- American ‘painting, on. the
this gallery-cho
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Gallery’s “30th
Exhibition of Con-

of a desire to show.
to the country that there was art being.

art in the

alm, as a sﬁ’rve,y )

tion. For few.

-work qff,worftli,‘

Corcoran experimented by having a

" Biennial ‘without an Invitational Sec-

tion, and the jurors, who. sgléctgd only
64 paintings out of the 2101 submitted
in Open Competition,»~deglhred them-

‘selves “troubled and perplexed that

more painters of statu - ‘have not

contributed entries;” and  urged the
re-institution of the Invitational Sec-
~tion.). dads

Other experiments.  have proved
more successful. Naturally, a compe-
tition open to all painters throughout
the country Ijesulted in a large, un-
wieldy number of submissions. To
help cut down on the expense of send-
ing all of these paintings to Washing-
ton (most of which would arrive, only
to be rejected) the Corcoran began
to send its three jurors across the
country to make selections prior to
the judging. In 1961, the Gallery
streamlined this process by asking
artists to submit color slides of their

work rather than the paintings them-

selves. These slides were sifted
through by the Corcoran staff com-
mittee; artists selected on the evidence
of the slides were then asked to send
in their paintings for the jury’s final
selection. This method proved vastly
more efficient, and has been con-
tinued since then. This year, 3574
slides from every State in the union
except Idaho, Mississippi and South
Dakota were viewed by the Gallery
committee; 96 artists were selected
to be asked to send in work, and the
jury chose 21 of these artists’ paint-

ings for the O Competiti -
B alfempt. to_lmpIove  tiom: Sk
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A"se"'cond"iﬁ vation, to do with the

- Invitational -Section ehosen “entirely

Instead of asking for one painting

_each from a large number of invited
~ artists, the Gallery decided that work

of the small number of painters

. shown in depth would make for more

enlightening, and perhaps more valid,
exhibition. It was agreed to limit this
small number of invited artists to
not more than thirty, Since this meth-
od proved suceessful in practice, it
has been repeated this year, in the

30th Biennial. However, artists shown

~ See HUDSON on Page G 10

fo the whims of a jury and to have.
to compete with every Tom, Qick an‘d;;
“Harry of ‘amateur painting for inclu-

his city burst into the mews in the  sion in an exhibition. {(In 1955, the

: by the Gallery staff committee, was
. tried out in the 29th Biennial of 1965.
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